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Engl-fo Audience, than the Italian Kees 

tativo at its firtt Entrance upon the Stage. 

People were wonderfully furprized to hear 

Generals finging the Word of Command, and 
Ladies delivering Meflages in Mufick. Our Coun- 

‘ try-tnen coald not forbear laughing when they heard 


T HERE js nothing that more ftartled our 


_a Lover chanting out a Billet-doux, and even the 


Superfcription of a Letter fet to.a Tune. The 
Famous Blunder in an old Play of Enter a King 


.aad two Fidlers Solus, was now no longer an Ab- 


furdity, when it was impoffible for a Hero in a 
Defart, or a Princefs in her Clofet, to fpeak any 
thing unaccompanied with Mufical Inftruments. 


But however this [taliaa Method of aéting in 
Recitative might appear at firft hearing, 1 cannot 
bet think ic much more jaft than that which pre- 
vailed in our Ezglifh Opera before this Innovation : 
The Tranfition from an Air to Recitative Mufick 


being more natural than the pafling from a Song to 


plain and ordinary Speaking, which was the com- 


mon Method in Pzrcell’s Opera’s. 


Phe only Fault I find in our prefent Pra@ice 
“A the making ufe of Italian Recitatrvo with Exghifh 
ords, . | 


To go to the Bottom of this Matter, I muft ob- 
ferve, that the Tone, or (as the Freach call it) the 


‘ Accent of every Nation in their ordinary Speech is 
. atogether different from that ofevery other People, as 


we may fee evenin the Welfh and Scotch, that border fo 
hear upon us. By the Toneor Accent, I donot mean 
the Pronunciation of each particular Word, but the 
Sound of the whole Sentence. Thus it is very common 
for an Kxglifo Gentleman, when he hears a Frencd 
Tragedy, to complain that the AGors all of them 

akin aTone; and therefore he very wifely prefers 
his own Country-men, not confidering that a Fo- 
> mg complains of the fame Tone in an Eaglif 
ator, ' , 


For this Reafon, the Recitative Mufick in every 
Language thould be as different as the Tone or Ac- 
cent of each Language, for otherwife what may 
properly exprefs a Pafion in one Language, will 
not do it in another. Every one who has been long 
in Jtaly knows very well, that the Cadences in 
the Xecitativo* bear a remote Affinity to the Tone 
of their Voices in ordinary Converfation, or to 
{peak more properly, are only the Accents of their 
Language made more Mufical and Tuneful. 


Thus the Notes of Interrogztion, or Admiration, 
in the draliax Mutick (if one may fo call them) 
which refemble their Accents in Difcoyrfe on fuch 
Occafions, are not unlike the ordinary Tones of 
an xgtifa Voice when we are angry; infomuch 
that | have often feen our Audiences extreamly mi- 
ftaken as to what has been doing upon the Stage, 
and cxpeéting to fee the Hero knock down his 
Meffenger, when he has been only asking hima 
Queftion ; or fancying that he quarrels with his 
Frignd, when he only bids him Good-morrow. 


For this Reafon the Jtalian Artifts cannot agree 
with our Exglijb Muficians, in admiring Purcell's 
Compofitions, and thmking his Tunes fo wonder- 
fully adapted to his Words, becanfe both Nations 
= — always expref$ the fame Paffions by the faine 

ounds. 


I am therefore humbly of Opinion, that an Exg- 
life Campofer thould not follow the /talian Reci- 
tative too fervilely, but make ufe of many gentle 
Deviations from it, in Compliance with his own 
Native Language. He may Copy out of it all the 
lulling Softnefs and Dying FaJls (as Shake{pear calls 
them,) but fhould ftill remember that he ought to 
accommod te himfelf toan Englifh Audience, and by 
humouring the Tone of our Voices in ordinary 
Converfation, have the fame Regard to the Accent 
of his own Language, as thofe ierfons had to theirs 
whom he profeiies to imitate. It is obferved, that 
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fevetal of the finging Birds of our own Country leain 
to {weeten their Voices, and mellow the Harthnets 
of their natural Notes, by practiting under thofe 
that come from warmer Climates. In the fame man- 
ner | would allow the L:alias Opera to lend our 
Englijlo Matick as much as may grace and foften it, 
but never entirely to annihilate and deitroy ir. Let 
the infution be as ftrong as you pleafe, but ftill let 
the Subj. iviatter of it be Eaglifh. 


A Compofer fhould fit his Mutick to the Genius 
of the Peop!e, and contider that the Delicacy of 
Hearing, aud Tafte of Harmony, has been formed 
wpon tho!e Sounds which every Country abounds 
with: in thort, that Mufickis of a Relative Nature, 
and what is Harmony to one Ear, may be Diflo- 
nance to another. 


The fame Obfervations which I have made upon 
the Recitative part of Mutick, may be applied co all 
our Songs and Airs in general. 


Seignior Buptijt Lully acted like a Man of Senfe, 
in this Particular. He round the French Mutick 
extreamly’ doit&tve, and very often barbarous : 
However, know ‘es vic Genius of the People, the 
Humour of their Language, and the prejudiced E.rs 
that he had to deal wiin, he did not pretend to extir- 
pate the French Mulick, and plant the J:alian in its 
ftead; but only to Cultivate and Civilize it with in- 
numerable Graces and Modulations which he_bor- 
row'd from the Italiay, By this means the French 
Mulick is now perfe& in its kind; and when you 
fay it is not fo yood as the Jtalian, you only mean 
that it does not pleafe you fo well, for there is not a 
Frenchman who would not wonder to hear you give the 
Italian fuch aPreference The Mutfick of the French 
is indeed very properly adapted to their Pronuncia- 
tion and Acceut, as their whole Opera wonderfully 
favours the Genius of fuch a gay airy People. The 
Chorus in which that Opera abounds, gives the Par- 
‘terre frequent Opportunities of joining in Confort 
with the Stage. This Inclination of the Audience 
to Sing along with the Aétors, fo prevails with 
them, that I have fometimes known the lerformer 
on the Stage do no more in a Celebrated Song, 
than the Clerk of a Parifh Church, who ferves 
only to raile the ?falm, and is afterwards drown’d 
in the Mufick of the Congregation. Every A@or 
that comes on the Stage is a Beau. The Queens and 
Heroines are fo Painted, that they appear as Ruddy 
and Cherry-cheek’d as Milk. maids. ‘The Shepherds 
are all Embroider’d, and acquit theimfelves in a Ball 
better than our Exglifh Dancing-Mafters.. I have 
feen acouple of Rivers appear in red Stockings ; and 
Alpheus, inftead of h.ving his Head cover’ds with 
Sedge and Bull-Ruthes, making Love in a fair full- 
bottom’d Perriwig, and a Plume of Feathers, but 
with a Voice fo full of Shakes and Quavers that 
i fhould have thought the Murmurs of a Country 
Brook the much more agreeable Mufick. 


I remember the lait Opera I faw in that merry Na- 
tion, was the Rape of Proferpine, where Plute, to 
make the more tempting Figure, puts himfelf in a 
French Equipage, and brings Afcalaphus along with 
him as his Valet de Chambre. This is what we call 


Folly end Impertinence; but what the French look 


_ upon as Gay and Polite. 


I whall add no more to what I have here offer 
than thet Mufick, Archite€ture and Painting, as wel] 
as Poetry and Oratory, are to deduce their Laws snq 
Rules from the general Senfeand Tafte of Mankind, 
and not from the Principles of thofe Arts them. 
felves; or in other Words, the Tafte is not to 
conform to the Art, but the Art to the 
Tafte. Mufick is not detign’d to pleafe o 
Chromatick Ears, but all that are capable of diftin. 
guifhing harfh from difagreeable Notes. A Maa 
of an ordinary Ear is a Judge whether a Paffion is 
exprefs’d in proper Sounds, and whether the Melody 
of thofe Sounds be more or lefs pleafing. 


Compleat Setts of this Paper. for the Month of 
March, are to be fold by Mr. Graves in St. Fames's 
Street; Mr. Lillie, Perfumer, the Corner of Beaxfort, 
Buildings; Mr. Saager at the Temple Gate, Mr, 
Knapton in St. Paut?s Church-Yard, Mr. Round is 
Exchange Ally, and Mrs. Baldwin in Warwick 


ane. 


ADVERTISEMENTS, 


Ju Publithed,and Printed very Correctly, with a neat 
Elzever Letter, ine i2mo. for the Pocket, 

Paradife Loft, a Poemin twelve Books, written by 
Mr. Jobn Milton, The Nin:h Edition. acurn’d with sculpcores, Pristed 
for Jacob Tunfom at Shakefpear’s Head over againft Caiherire Stree 
in the Strand. 

There is a Parcel of Extraordinary fine Bohea Tea 
to be fold at 26°. 2 Pound, at the Sigi ot the bare ’s Pole, nex 
Door to the Br fi r’s Sh p in Scuthampten Screct in the Strand, 
N B, It is to te f 14 from 10 w 12 in che Morning, and fxm 2 
to 4 in the Afternoon. 

In a tew Days will be Publith’d 

The Life and A&ts of Mathew Parker, the Firft Arch- 
bithop of Canterbury in the Reignef Qu.en Elizahech. Under whole 
Prim.cy and Influence the Reformacon «f Religion was happily 


* Effeéted and che Church of England Reftored, and Eftablifhed upon 


the Principles where. ut fta'ds co this Day. Whercin are related 
the faid Archbifaop’s A&tions in Ecck fiat'cal Commitfions and Synods : 
His Vifitations of the Diecefes, Colleges snd Hofpitals within his 
Province, with his I: juc@ions and Regulations: Charaéters and Ac- 
eqines ef the Bifhops by him Coxficrated: His Endeayc urs for Uni- 
fermity: His Diligence in Retrieving, and Pubhthing many Saxon, 
and other Arcent Hittorical M83. of this Nation: His Procuri 

a more corre& Tranfl.tion of the Holy Bible: His Guvernment 

his own Divcefe of Cancerbury: His fober Thoughts, Counfels and 
Cares fer Religion and this Church: Ard many Particulars of ths 
Ecclefiattical Hiftory of thofe Times, hitherto Unknown, or very 
Obfcure, are difcovered and brought to Light. Compiled Faithfully ou: 


‘of Records, Regitters, Statc-Papers, Orders ef C.uncil, Authentic 


Letters, and funery other Ovigina) MSS. In Four Books, To which 
is added, An Aypendix, containing various Tranfcripts of Recorda 
Letters, Inflruments, Ordinances, Cummiffions, Difcourfes, Relatior’, 
Intelli » and other fecret Papers, above an Huncred in Num- 
bers for the Afferting or Uiuftrating the furegoing Hiftory. A’ 
which will be found the Latin Life of this A. Bp. Entituled, 
Mattbeus, fo much and fo long wanted in the Editions of the Br» 
tih aeeuren, By Tohn Strype, M. A. Printed for John Wya 
atthe Rofe in Sr. Paul's Church-yard. 

The Hiftory of the Jews, from Jefus Chrift to the 
Prefent time: Ccntaining their Antiquities their Religion, thet 
Rites, the Difperfion of the Ten Tribes in the Eeft, and che Per 
fecutions this Nation his fuffer'd in the We; being a Supplement 
and Continuation of Jofephus’s Hiftory, by Mr. : Tran 
fhted into Englith by Tho. Taylor, A.M. In Folic. Printed for 
James Round at Seneca’s Head in Exchange Ail 


: ¥- 

The Comical Works of Don Francifco de Quevedo, 
Author ef the Vifions, I. The Night Advenwurer, or the Day Hater. 
II, The life of Pou!, the Spanifh Sherper. 111. The Retentive Knights 
and his Epiftles, IV. The Dog andthe Fever. V. A Proclamation, by 
old Father Time. VI. A Treatife of all chings whatfoever. Vil. 
Fortune in ber Wits, or tke Hour of all Men, Traniliced from t 
Spanifh, The Second Edition, Pringed for Ja. Rowed at Senec’s 
Headjin Exchange Ally. 8vo. 
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